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HOLDING PATTERNS EXHIBITION 
SUBMISSION GUIDELINES 2018 

 
 

ABOUT: 
 
Deadline: Monday April 23rd, 2018 (11:59pm) 
 
Art Spin is gearing up for its tenth season of programming and is looking for submissions for an                  
exciting new exhibition titled Holding Patterns, scheduled for October 2018. This exhibition will             
take place in a storage locker facility located in Toronto’s south Junction neighbourhood,             
animating a series of storage locker units with a wide array of art projects. 

 
 
CURATORIAL FRAMEWORK: 
 
We are looking for project submissions that will respond to and think critically about the               
following curatorial framework: 
 
Recognizing the shifts, upheavals and transience that storage lockers often suggest, Holding            
Patterns will explore movement, space, belonging, material culture, and transition as           
themes that animate personal narratives and histories of place more broadly. These issues are              
particularly important for artists with lived experiences of site-lessness, displacement, or           
exclusion. In light of this, priority will be given to artists that identify as indigenous, LGBTQ+, or                 
from visible minorities. Drawing together these varied realities of space, storage, excess, and             
access, Holding Patterns will explore not only the personal stories, but the histories of urban               
development and community migration that accompany them. 
 
Some of the ideas which this project has inspired in its curators and which artists are invited to                  
think critically about are: 
 

● self-representation via the material goods one owns (the notion that storage locker            
contents reveal a type of “self-curation”) 

● storage lockers and their contents as a metaphor for memory and/or forgetting, or             
consciousness and unconsciousness 
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● the storage locker as a receptor for a seemingly contradictory objects that range from the               
precious to the useless 

● what do these relatively recent spaces say about consumer capitalism and the culture of              
materialism 

● the idea that at the core of material culture and the insatiable drive to consume/possess               
lies a fundamental denial of mortality 

● what does it mean to be “site-less” both in the literal sense of the word but also in the                   
conceptual, more nuanced sense of being relegated to the fringes of society where one              
occupies a form of existential site-lessness 

● the position of site-lessness as an antecedent to resistance or revolution both personal             
and political 

● it is interesting to note that the storage locker industry is driven by short-term tenants,               
whose situations are defined by what the storage industry calls the Seven D’s: Death,              
Divorce, Disaster, Delay, Dislocations, Deliveries and Densification; how can the          
phenomenon of the storage locker help us to better understand these core human             
concepts 

 
 

LOGISTICAL DETAILS 
 
Dates: The exhibition is scheduled for October 2018 and will run for approximately 2 weeks. All 
work must be available for the duration of the exhibition, with the exception of 
performance/durational projects in which case performance schedules will be determined on a 
case by case basis. 
 
Venue: The confirmed storage locker venue is located in the south junction neighbourhood of 
Toronto, ON. Exact details will be shared only with the selected artists, and unfortunately site 
visits will not be available for the call for submissions.  
 
The facility is 3 stories high and projects will be spread throughout the storage locker complex. 
The venue is partially accessible with an entrance ramp and an elevator to each floor. We are 
currently investigating further details on an accessible washroom and automatic doors. If you 
have further questions about accessibility details, please don’t hesitate to contact us. 
 
The exhibition will include one project per storage locker. The lockers range in size from 5x10 ft. 
to 10x15 ft. While we ask for your preferred locker size in the application, please note that this 
may be subject to change, therefore proposed projects should be flexible to scale up or down 
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within these parameters. The curators will work closely with selected artists to determine the 
best fit based on availability. 
 
Each storage locker has a garage-style door that will remain open to the public hallway and be 
the main point of access for each project. The 3 walls of the each unit vary in materials 
depending on the locker, but are largely corrugated steel, and sometimes a brick or plywood 
back wall (pictured below). Proposed projects cannot damage the lockers and units must be 
restored to their original state. Each locker has an open ceiling and hanging works would be a 
possibility. Freestanding projects are the best option, as well as projects that use magnets or 
removable adhesives on the corrugated steel walls. 
 

  
Example images of storage locker facility. Public hallway and locker unit with door open (left) and interior 
of unit (right). 
 
Electrical: Not all storage lockers will have access to power, while we welcome submissions 
that do require electrical, we will be able to accept more projects that do not require electrical or 
special lighting. These projects would be lit by the ambient fluorescent lighting in the adjacent 
hallway. 
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Installation: Artists must be available for transportation, installation and tear down of their work 
before and after the event. 
 
All artists must ensure, especially in the case of projects with technical/electronic components, 
that the work remains functioning throughout the exhibition, and in the case of a technical or 
mechanical error, be available or make arrangements to repair and troubleshoot as efficiently as 
possible. 
 
Mediums: Art Spin is seeking submissions from individual artists and collectives working in a 
variety of disciplines including but not limited to: sculpture, installation, film & video, 
electronic & kinetic work, painting, drawing, photography, printmaking, performance art, 
dance/movement and sound art. We are eager to receive submissions for new projects but 
are also open to reviewing existing works. Only submissions that respond to the curatorial 
framework, listed above, will be reviewed. 
 
Fees: Artists' fees between $500 - $2000 will be awarded, depending on the scope of the 
project and whether it is a new or existing work. Budgets to be determined on a case by case 
basis by the Art Spin programming team, upon further conversations with the selected artists. 
 

 
HOW TO SUBMIT 
 
Deadline: Monday April 23rd (11:59pm) 
 
Fill-out application at: https://goo.gl/forms/fHENnvHpfNcvsRws1. See more details about the 
application below. 
 
If you have any further questions about the submissions process, please don’t hesitate to 
contact us at info@artspin.ca. 
 
E-mail complete support material to: info@artspin.ca 
Subject of e-mail should be ‘Holding Patterns submission 2018 – (name of artist)’ 
 
All support materials should be included as an attachment only, please do not embed files in 
the body of your e-mail and do not include attachments as zipped or compressed files. 
 
 

http://www.artspin.ca/#!submissions/c13xz
https://goo.gl/forms/fHENnvHpfNcvsRws1
mailto:info@artspin.ca
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Submissions Checklist: 
❏ Application Form – filled out through google forms: 

https://goo.gl/forms/fHENnvHpfNcvsRws1 
❏ Support Material: 

❏ CV or Bios – in PDF format, attached to e-mail to info@artspin.ca 
❏ 7 Images – in JPG format, no larger than 1 MB each, attached to e-mail to 

info@artspin.ca. You will be able to provide credits/titles/descriptions of the images 
in your application form. 

❏ Videos – link provided in the Support Material section of Application Form – do not 
attach video file 

 
Applications that do not follow the above guidelines, will not be considered. 
 
Once you have applied you will be contacted by e-mail to confirm that we have received your 
application. 
 
Only the artists whose projects are successful will be contacted. Successful applicants 
should expect to hear back by May 25th. 
 

 
CONTEXT: 
About our history & interest in this site 
 

● Art Spin is entering its 10th year of programming in 2018 having produced and 
successfully presented a wide array of dynamic projects including curated bike tours and 
exhibitions, including the highly acclaimed in/future art and music festival in 2016 that 
transformed the 14 acre West Island of the then decommissioned Ontario Place, with 
over 100 artists and 15,000 visitors.  

● Since 2009 Art Spin has conducted 28 curated bicycle art tours, drawing an average of 
400 people per tour. In that time we have worked with approximately 285 
artists/collectives and curated 70 commissioned projects. We’ve presented 8 large-scale, 
multi-day group exhibitions in which we have presented the work of 152 artists. 

● We are especially excited by the opportunity to work in this storage locker facility, as the 
building was the site of our first ever group exhibition in 2010 when we presented a 26 
artist exhibition in a 10,000 sq. ft. section of the building now occupied as office space. 
Coming back to this venue to celebrate our 10th anniversary is a fitting and a somewhat 
poetic turn of events. 

mailto:info@artspin.ca
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ABOUT ART SPIN: 
 
Since 2009 Art Spin has been exploring the parameters of public art through the temporary 
activation of unique spaces –often abandoned or in a state of transition – by way of large scale 
group exhibitions and bicycle-led art tours throughout Toronto. These thoughtfully curated 
projects showcase a wide range of newly commissioned art programing from a variety of 
disciplines that evolve in response to place and aim to be accessible to as wide a range of 
people as possible. 
 
Led by Layne Hinton and Rui Pimenta, artists and independent curators, driven by a strong 
sense of commitment and civic passion for presenting contemporary artworks in alternative, 
everyday spaces in order to make people’s experiences with art more personal, engaging and 
fun, while also demonstrating the essential contribution of public art in shaping our city and its 
citizens for the better. 
 

 
APPLICATION 
 
Our application for Holding Patterns is hosted through google forms, please follow the link to 
submit your final application here: https://goo.gl/forms/fHENnvHpfNcvsRws1. Please note that 
images for support material must be e-mailed separately to info@artspin.ca. Details regarding 
support material can be found above, or in section 2 of the application form. 
 
Application questions include: 
 
Short Project Summary: (50 words maximum). Please provide a short description of the 
project in 50 words or less. Highlight the key components of your project to serve as an 
introduction, you may treat this description as an ‘elevator pitch’ for your project. 
 
Project Description: (300 words maximum). Please provide a basic description of what the 
work being proposed will look like, ie. medium, dimensions (if relevant), lists of materials being 
used, logistical details regarding its installation and tear down (if relevant), audience interaction 
(if relevant). Please note, this section should not contain any elements of an artist statement 
(see next section). 
 

https://goo.gl/forms/fHENnvHpfNcvsRws1
mailto:info@artspin.ca
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Budget: (100 word maximum). Please provide a brief and basic line-by-line breakdown of 
expected project budget (i.e. materials and transportation).  
 
Project Viability: For proposed NEW PROJECTS only - not for existing works: (200 Words 
Maximum) Please provide an explanation of how this new proposed work relates to your 
previous experience and practice. How do you expect to execute the project successfully? What 
skills/history do you have that may be relevant to the proposed project? Is the project a 
departure from your previous work or a continuation of your existing practice? 
 
Artist Statement: (300 Word Maximum) Please explain the concept or content of the work. This 
should be kept as simple as possible - the jury will be reviewing a large number of applications 
and those that are clear and succinct are generally better understood by the jury and thus more 
likely to be successful. 
 

 
ASSESSMENT CRITERIA 
 
Proposed projects will be assessed by the Art Spin Programming team based on the received 
and completed applications. Projects will be evaluated according to the main three areas of 
criteria listed below: 
 
Artistic Merit - The project’s response or relationship to the curatorial framework, its 
site-specific considerations, and its contribution to the advancement of contemporary art. 
 
Feasibility and Logistics - Is the project viable? Does it seem feasible for the provided budget 
and based on the experience of those involved? How will it work logistically within the 
framework of the festival (traffic flow, schedule etc.)? 
 
Project Contributors - The experience, merit and expertise of those involved in the project and 
their past work as demonstrated in CVs or Bios and support material. 
 


